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"The Sentence for Freedomis Death"

Pages: 9 comic, 16 script

NOTE TO ARTI ST: There are three nmain characters in this story: Noh
Jennifer Wles (JENN), and Yoshi nasa Hosokawa (YOSHI). Yoshimasa is
about 5' 10", Asian (Japanese), and handsone. He'll wusually be wearing
jeans and | ong-sl eeved button-down shirts.

Jennifer is 5 9", Caucasian, and pretty but not beautiful. She's not
nodel -t hi n; she's al nost plunp. She's well-endowed for the real world,
but pretty small for a com c-book fenmale. She usually wears a fairly
conservative sweater or blouse, and slacks.

NCH ( Yoshi becones Noh) is the sanme size and build as Yoshi. Noh has
four faces—picture a person wearing a white full face mask both front
and back, and then picture a person with four faces like this. Noh's
skin is al nost snooth as porcelain. Hs forenost face, and his hands,
are white. His rear face is black, and his side faces are gray. He has
no hair. The front face shows the dom nant enotion, and is the only face
t hat Noh consciously tal ks through. The side faces show subordinate
enotions. Noh wears a white robe, no cowm. Centered on the front is a

Yi n- Yang synmbol, and on the back is a sinple pine tree synbol. See the
pi ctures.

Cccasionally, I'lIl ask for a Noh's-eye view. Noh sees through each face
at the sane tine, for 360 degrees of vision. Use either a continuous
strip, faded at each of the four corners where his peripheral vision is,
or use four panels, one for each face. Wien showi ng a Noh's-Eye vi ew,
use an oriental tapestry style (see the pictures | sent you).

You shoul d receive these additional items with this script:

1) Drawi ng of a Yin-Yan synbol

2) Drawi ng of a Pine Tree synbol

3) Exampl es of Japanese tapestries.

4) Art Rock catalog, for exanples of old rock posters.

5) Drawi ng of a Jainistic swastika.
NOTE TO LETTERER. When Noh speaks (but not when he thinks), use a
special font. If you can do sonething that nanages to | ook

Chi nese/ Japanese, do it. Otherw se, use a font that |ooks powerful and
archai c.

Words that need to be enphasized are underli ned.
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PANEL 1. One of the few wooded areas in Los Angel es—stunted oak and
mapl e trees, a rickety theater. The last play is still partially |isted
on the narquee: "T-- Sent-nce -or Fr--domis De-th". The dashes denote
letters that are either partially or fully gone. There is a destitute
man clinbing in the wi ndow A POLICEWOVAN is coning from off-panel. She
is | ooking at the reader, brandishing her nightstick/flashlight. The
police car is off-panel, but reflected in a shard of glass in one of the
theater's wi ndows (the headlights are on, but the flashing lights are
not). The noon is half full. A single tall palmtree is visible in the
di stance, behind the oaks and naples. Make npbst of this scene ook |ike
a Japanese tapestry. The police car's reflection and the police officer
are a bit of 'reality' intruding on the scene, and should be drawn in a
bl end of your normal style and the tapestry style. There is a faded
poster in one window, to give the letterer sonmewhere to put the credits.

1. CAP: THERE ARE FEW PLACES I N LOS ANGELES WHERE THE STENCH AND
NO SE OF THE CI TY DO NOT | NTRUDE. I N KYOTO PARK OUTSI DE OF
BURBANK, EXHAUST | S OVERPOAERED BY LI LAC, AND TRAFFIC | S
MUFFLED BY TREES.

POLI CEVWOVAN: YOU THERE! KEEP MOVI NG
CAP: THE LAST PRODUCTI ON AT THE ZEAM THEATER WAS I N 1972.
CAP: TONI GHT, THE ZEAM W LL SEE THE START OF AN ALL NEW PLAY.

o B w N

POSTER: CREDI TS (The poster does not have the play's title.)
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PANEL 1. A bird' s-eye view of the nmusty basenent of the abandoned Zeani
theater. Seen as though through the roof, as if the world were a play
and this one of the sets. Odd props lie strewn about. It is cluttered
and naze-like. Monlight enters froma few very small w ndows.

1. CAP: SHE: OH GOD, | HEARD SOVETH NG

2. CAP: HE: 1 T'S NOTH NG JENN. DON T WORRY.

PANEL 2. Straight view of YOSH and JENN in a secluded corner of the
basement. JENN is straightening her dress. It is a flowery print, faded.
YOSH is notioning her to be quiet. His shirt is runpled, and he is
sweating slightly. They have just finished, as a friend of mine

remarked, a 'nookie break.' A large white full face nask lies on a
shel f, among ot her oddities, behind them

3. YOSH  (whi spered): ISN T THI S A GREAT PLACE?
4. JENN (whi spered): COME ON, YOSHI .

PANEL 3. JENN drags YOSHI by the hand. YOSH grabs the nask.

5. YCOSHI : LOOK AT TH'S, JENN.

6. JENN:  YOU LL PI CK UP ANYTHI NG

PANEL 4. YOSHI pulls JENN to himand caresses her butt with his free
hand. He holds the mask in his other hand, behind her back.

7. YOSHI : UH HUH. HEY, MAYBE TOVORROW NI GHT WE CAN DO I T AT DI SNEY
WORLD, HwWW?
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PANEL 1. It is about noon in Hollywod, at the corner of Hollywod and
Vine. There are stars on the sidewal k. A newspaper stand hol ds
newspapers with the foll owi ng headlines: "DR LA RD JONS SENTI NELS",
"USHER BURNS COM X", "SERBS | GNORE UNI TED NATIONS'. In the background,
YOSHI MASA and his friend NATHAN tal k. NATHAN is wearing a t-shirt and

ri pped jeans, and has a guitar on his back. YOSH is wearing a dark suit
and has his hair slicked back, Mafia-style. Behind the stand is the
street.

1. CAP: THE NEXT DAY...
2. NATHAN: .JUST TOO MJUCH FOR ME.
3. YOSH : BUT YOU RE SO GOOD W TH YOUR GUI TAR, NATE.

PANEL 2. A bird' s-eye view of this area, centered on the newsstand. Cars
on Vine (parallel to the newsstand) nmove by (including a black
linmousine). A man with a VHS video canera is filning the rear of the
news stand, from across the street. People are everywhere, as normal.

3. NATHAN: TS A BUYERS NMARKET, YOSHI. | JUST CAN T AFFCRD TO
PLAY ANYMORE.

4, YCSHI : NATHAN, YOU VE JUST GOT TO STICK WTH I T.
PANEL 3. A view of what the cameraman is filning. Between cars, there is

graffiti on the back of the newsstand. "FTC', "TDK', "N K RULES"', and
assorted scraw s.

5. NATHAN: | JUST DON T...

6. YCOSH : YOU CAN ALVWAYS FI ND SOVETHI NG

7. NATHAN: I TS NOT JUST THAT. IT'S THE WHOLE ' LA SCENE.

PANEL 4. Still fromthe caneraman's view, a nman in a theater usher's

costume drops in front of the camera. He's wearing the follow ng
buttons: "BUSH '92", "SMJT" (in a circle with a slash through it).

8. USHER: DO YOU HAVE A LI CENSE FOR THAT CAMERA?

9.  SOVEONE (OP): HUH?
10. CAMERAMAN (OP): WHO?
11. YOSH (OP):  NATE, MY EYES!

12.  NATHAN (OP): GCD, YOSHI ! WHAT' S HAPPENI NG TO YOU?
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PANEL 5. The USHER grabs the video canmera and crushes it. NATHAN is
backi ng away in fear from YOSH (who, as NOH, is still off-panel). The
CAMERAMAN i s afraid for his Iife (as he should be, the liberal sw ne).

NOTE TO LETTERER: Renenmber to use the special font for NOH

13. USHER DIDN' T THI NK SO, JERK. LET'S SEE, FILM NG W THOUT A
LI CENSE... | TS My LUCKY DAY! YOUR SENTENCE | S DEATH.

14. CAMVERAVAN [...1 DON T UNDERSTAND...
15. NOH (OP): WE RETURN.
16.  NATHAN: YOSHI , WHAT—2.
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PANEL 1. YOSH is gone, and NOH is in his place. NOH junps, and | ands
bet ween t he USHER and t he CAVMERAMAN. The CAMERAMAN f ai nts. NATHAN runs
away with many other people in the crowd. Sone of the crowd remains.

1. NOH:  YOU HAVE NO RIGHT TO JUDGE, ENEMY-OF-MINE.
2. USHER: ENEMY? WHO ARE YOU? GET OUT OF MY WAY.

3. EXTRA #1: CAN YOU SEE? LOOK AT THEM A SUPERHERO
4. EXTRA #2 (to boy wi th boomnbox): TURN I T UP, KID
5. NATHAN (t hought): OREGON WAS NEVER LI KE THI S.

PANEL 2. The USHER punches NOH, sending himflying face first into a
pil e of garbage across the street. The garbage cans are crushed by the
i mpact of the blow. Use nornmal font for NOH S thoughts from now on, and
t he special one when he speaks. The RADIO is spewi ng nusic along the
bottom of the panel, alnobst |ike a caption.

NOTE TO LETTERER. | nclude notes to show that the radio is nusic. Yes,
the music is in | ower case.

6. NOH (t hought): WHAT AM | DO NG?

7. USHER: WAI T FOR ME, FREAKI!

8. RADI O He cried bitch

PANEL 3. The USHER junps in front of NOH and gl oats. NOH S rear face
cowers in fear.

9. USHER: YER TOO ARTY TA LI VE, FREAK. HOPE YER REAR W NDOW CAN SEE
MY FI ST!

10. NOH (thought): OH BOY...I CAN SEE HM WHAT DO | DO?

11. RADI O she answered him sir!
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Page 5 consists of three panels. Panel 1 is the largest. Panel 2 is
going to be quite w de.

PANEL 1. NOH stands up and punches USHER across the street, over a

buil di ng, and out of sight. Both are surprised. NOH S side face

(whi chever side you decide to show) is ecstatic. This does happen

qui ckly enough for one panel to cover it, but if you want to divide this
panel into a group of smaller panels that | ook really neat, try it.

1. SFX (PUNCH) : THWOCK!

2 USHER: GAAH! |

3. NCH (t hought): JEEZ!

4 RADI O and his life slowy fled to the street...

PANEL 2. A NOH S-eye view of the area. In front of NOH, on the other
side of the street, soneone is hel ping the caneraman. To his right, on
the corner (near the newsstand) a small crowd (including the kid with
t he boonbox) are staring at himw th wonder and a touch of fear.
Graffiti on the wall behind him sonewhat covered in strewn garbage,
reads "TDK', "SCREW YQU', and other things. To his left, there is a
honel ess person, oblivious to the whole thing.

5. EXTRA #3 (to caneraman): HEY, YOU ALL RI GHT?

EXTRA #4 (in crowd): VWHAT KI ND OF SUPERHERO | S THI S?
HOVELESS PERSON: MAN, YOU GOT A QUARTER?

NOH: LET My ENEM ES BEWARE.

© © N o

NOH (t hought): VWHAT AM | SAYI NG?

PANEL 3. NOH runs away down Hol | ywood Boul evard. He | eaves a barely
visible 'wake' behind him of strange, transparent faces.

10. NOH (thought): WHAT DO | DO NOWP

11. HOVELESS PERSON: FUCK YOU, MNAN.

12.  NOH (nunbled, left face): FORSOOTH, WHAT LI GHT...
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PANEL 1. NOCH is running, slightly faster than the autonmobile traffic,
and weaving in and out of other pedestrians on the sidewal k. Mdst people
pay no attention to him except for the occasional dark glance from
those he nearly runs into. Frederick's of Hollywood (a garish pink 2-
story building) is on his left. NOHis frantic. H's rear face is
gloating. H's side face (again, whichever you decide to show) is sad.
The WAKE is | ess visible here than before, because of all the pedestrian
traffic.

1. NOH (thought): SHOULD | LOOK FOR THE USHER? WHAT' S HAPPENI NG TO
VE?
2. EXTRA (in suit): WATCH I T, JERK!

PANEL 2. NOH reverts to YOSH , and YOSH | oses his bal ance.

3. NOH/ YOSHI (thought): NO, | DON T... GAAH!

PANEL 3. YOSH falls and lands, sitting up, in a recessed storefront,
against the wall. In the wi ndow behind himare chains, jewelry, rock
posters (Tonmmy, Beatles -- see pictures), and sonme t-shirts. One of the
t-shirts has "Seduction of the Innocent” witten onit. YOSH is afraid
and enbarrassed. The WAKE rises off of YOSH |ike snoke, still barely
vi si bl e.

4. YOSHI (thought):
PANEL 4. LACY LADON, wearing |eather and chains, and rollerblades, helps
Yoshi up. The left side of her head is shaved. She's tall and | anky.

O her people are shaking their heads in disgust (at YOSH , not LACY).
The WAKE is floating off of YOSH and onto LACY.

5. YOSHI ('t hought): OH, GOD... WHAT TIME I S IT?

6. LACY: HEY FLASH, YOU OKAY?

7. YOSH : UH, YEAH. THANKS

PANEL 5. YOSHI, enbarrassed, waves his thanks to LACY as he wal ks away,

back the way he canme. She waves back, benused. The WAKE is conpletely
gone.

8. YOSHI : UH... SEE YA.

9. YOSHI (t hought): OKAY, NEED TO FI ND NATHAN, THEN GET BACK TO
THE SET.

10. LACY (thought): WOW..
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PANEL 6. Back at the street corner, everything's back to normal (except
for the overturned garbage). NATHAN i s nowhere.

12.  YOSH (thought): OH, NO HE'S GONE. | CAN T BLAVE HM WHAT' S
HAPPENI NG TO ME?
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PANEL 1. YOSH is on the set of a cheap gangster film He's talking with

the DIRECTOR, a thin, short nman with unkenpt hair and a negaphone in his
hand.

1. DI RECTOR: A LITTLE MORE ACCENT THI S TI ME. REMEMBER, YOU RE
NATI VE YAKUZA.

2. YOSHI : SURE. LIKE YOU DI SHONA US. CONTLACT BLOKEN.

3. DI RECTOR: PERFECT. YOU RE A GENI US. PLACES, EVERYONE!

4., YOSHI (thought): IT WAS A JOKE

PANEL 2. YOSHI is standing in front of a prone Asian GANGSTER, who is on
the ground. YOSH holds a revol ver.

5. YOSHI . ..CONTLACT BLOKEN.

6. GANGSTER: NO, NO PLEASE, | FIX

PANEL 3. YOSHI shoots the GANGSTER.
7. YOSH : TAKE TI'S, YOU DI TTY LAT.
8. SFX (Yoshi's gun): CLICK CLICK CLICK

9. YOSHI (t hought): OKAY, NEED TO PI CK UP SOVE POPCORN AND A
MOVI E, THEN MEET JENN FOR DI NNER

PANEL 4. The dead GANGSTER gets up, and he and YOSH wal k of f the set.
10. DI RECTOR OKAY, THAT'S A WRAP.

11. GANGSTER: YOSHI, A COUPLE OF US ARE HI TTI NG THE CLUBS
TONI GHT. WANT TO COVE?

12.  YCOSH : THANKS, LEE, BUT |'VE GOT A DATE W TH JENN.

13.  YOSHI (thought): OR MAYBE | COULD JUST GO TO THE BEACH AND

BURY MY HEAD IN THE SAND FOR A FEW DAYS...
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PANEL 5. JENN and YOSH step into YOSH 'S apartnent. The nask is hal f
vi si bl e propped agai nst the wall, between the living roomand the

ki tchen. There are a few stuffed aninmals on the back of the couch: a
bear and a dog. These are JENN' S. YOSH and JENN are | aughi ng. YGCSHI
holds a video rental (a video tape, no |abel).

14. CAP: AFTER DI NNER...

15. YCOSH: MAYBE WE COULD TAKE OFF FOR A FEW DAYS?

16. JENN. SURE. FOR WHAT, DON JUAN?

PANEL 6. YOSHI puts the videotape hal fway into the machine. JENN | ounges

on the couch. Again, the radio's part runs along the bottom of the
panel .

17. YOSH : JUST TURN THE RADIO ON. |'LL POP SOVE CORN.

18. JENN IT'S NOT LIKE WE' LL DO ANYTHI NG WE DON' T DO HERE.
19. YOSH : OR | N BASEMENTS, HMW?

20. RADI O KLNH FM..
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Musi ¢ runs al ong the bottom of each panel on this page. (It's pop nusic,
if you can show that.) Panels 2 through 5 are snaller than the rest, and
either on the sanme line or the sane bl ock—+they should be read as a

group.

PANEL 1. YOSH is in the kitchen, punching buttons on a mcrowave that's
built into the wall. Yes, the nusic doesn't actually run along the
bottomthis time. It will next panel, | pronise.

1. JENN. GOD, THAT WAS SCARY!

2 YOSH! : LI VE DANGEROUSLY, JENN...

3. RADI O which of us is not a stranger...

4 YOSHI . ..AND LEAVE A GOOD- LOOKI NG CORPSE.

PANEL 2. YOSHI and JENN are sitting at the couch. They are | ooking into
each others' eyes. A bow of popcorn is on the coffee table. The novie

has not started yet, nor is the television even turned on (although this
doesn't have to be visible).

5. JENN: .. AN AVVESOVE ONE, YOU MEAN.
6. RADI O .which of us is not al one?

PANEL 3. YOSH and JENN are ki ssing.

7. RADI G who has never feared to find...

PANEL 4. YOSHI is reaching around JENN S back, getting in a better
position for sone heavy smooching. There's a stuffed TIGER propped on
t he couch where the stuffed dog and bear used to be. Those toys are
gone. The TIGER | ooks vaguely |ike Hobbes, of Calvin & Hobbes—nice,

cute, but bland. It also has a stylized swastika on it's solar plexus
(see picture).

8. RADI O .what |ies beneath the unturned stone?

PANEL 5. YOSHI and JENN are kissing. YOSH is reaching up JENN S shirt.
9. RADI O ..NO NEW5 YET ABOUT THE NEW SUPERHERO I N TON.

PANEL 6. YOSHI junps back from JENN, and stands up. JENN is surprised,
and about to be angry.

10. YCSH : OH, SHT!

11.  JENN:  WHAT' S \RONG?

12. RADI O .W TNESSES CLAI M HE HAD FOUR FACES.
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PANEL 7. YOSHI reaches for the phone. JENN is now angry and confused.
The RADIO S part is smaller—ts lettering shoul d becone | ess obtrusive.

13. YOSH : I'"VE GOT TO CALL NATE. | FORGOT ALL ABCQUT IT.
14. JENN.  AND YOU REMEMBER NOWP!

15. RADI O .43 VES TALKI NG TO YOURSELF NEW MEANI NG, RI GHT, BILL?
PANEL 8. YOSHI is on the phone. JENN is straightening her shirt. She's
only slightly angry now, nore resigned.

16. JENN:  SOVETI MES YOU RE TOO FREAKY. |'M GO NG HOMVE...

17. YOSHI . CEEZ, HE' S DI SCONNECTED!

18.  JENN:  .WHAT?

19. RADI O ..TASTES GREAT!
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PANEL 9 is the main panel here. Use the other panels to build down to
it. It should give the reader a sense of being confined and trapped, so
probably the panels should get smaller towards PANEL 9. Last page,
homer !

PANEL 1. YOSHI is dialing the phone.
1. YOSH : |1'M CALLI NG H S PARENTS.
2. JENN: VWHY ARE YOU SO WORRI ED?

3. RADIO ..NO CALORI ES!

PANEL 2. YOSHI is on the phone. JENN is half-heartedly arguing with him
4. JENN: | MEAN, IT'S NOT LIKE...

5. YOSHI : YEAH, | S NATE THERE?... SURE.

6. JENN:  HE'S THERE?! VWHY' D HE GO BACK TO OREGON?

7. RADI O BOB, YOU RE SO SEXY!

PANEL 3. YOSHI is on the phone, but talking to JENN.

8. YOSHI : OH, GOD. | F HE LEFT BECAUSE OF THAT...

9. JENN:  WHAT? CEEZ, YOSH, WHAT ARE YOU TALKI NG ABOUT?
10. RADI O BECAUSE | USE THE PRODUCT!

PANEL 4. YOSHI shoves the phone to JENN
11. YOSHI . YOU TALK TO H' M

12.  JENN.  YOSH, WHAT'S WRONG W TH YQOU?
13. RADI O NOW HAUNTED VI NEYARD.

Panel 5. JENN is on the phone. YOSH is worried.

14. SFX Little marks fromthe phone indicating that Nathan is
t al ki ng.

15. RADI O BY ALAN MORY.

PANEL 6. JENN is on the phone. YOSH is sitting down.
16. JENN. WHAT DI D YCSH DO?

17. RAD O .spent the night in the
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PANEL 7. JENN is on the phone. YOSH is standing up.

18. SFX Little marks fromthe phone indicating that Nathan is
t al ki ng.

19. RADICG .haunted vineyard, crying...

PANEL 8. JENN is holding the phone, looking at it.

20. JENN.  HE HUNG UP...WHAT THE HELL HAPPENED W TH YOU TWO?

21. RADC .woke up scream ng

PANEL 9. YOsH falls back to the sofa, frustrated. JENN is still holding
t he phone, |ooking at him

22. YOSH! : JENN...

23. YOSHI . YOU AREN T GO NG TO BELI EVE THI S.

24, RAD O .for Gods I never knew.

—END OF NOH #1 —



